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THE MEETING WITH DIVES, AND THE CHASE OF CUPID: 
BEING A REPRODUCTION IN FACSIMILE OF TWO WOOD- 
CUTS FROM THE FLORENCE, I 508, EDITION OF THE 
‘‘QUADRIREGIO” . ° ; TO FACE 
EMBROIDERED PANEL FOR SCREEN, FROM A DRAWING 
BY MAY MORRIS. BY THE KIND PERMISSION OF 
MESSRS. MORRIS AND CO. : 

THE DESCENT OF MINERVA, AND THE PRESENTATION 
TO MARS: BEING A REPRODUCTION IN FACSIMILE OF 
TWO WOODCUTS FROM THE FLORENCE, 1508, EDITION 
OF THE “‘ QUADRIREGIO” ; ; ‘ TO FACE 
MIRANDA. FREDERICK SANDYS. BY THE KIND PERMIS- 
SION OF J. ANDERSON ROSE, ESQ. . ; TO FACE 
FACSIMILE OF THE TITLE-PAGE OF A ROMAN MISSAL, 
PRINTED BY LUCANTONIO DE GIUNTO, AT VENICE, 
1509 ‘ i ‘ ; TO FACE 
FACSIMILE OF THE TITLE-PAGE OF AN EDITION OF THE 
COMMENTARIES OF SIMPLICIUS ON ARISTOTLE’S CATE- 
GORIES, PRINTED BY ZACHARIAS KALLIERGOS FOR 
NICOLAOS BLASTOS, AT VENICE, 1499 TO FACE 
AUTUMN MISTS. MEZZOTINTED BY WM. C. WARD, AFTER 
THE PICTURE BY T. HOPE MCLACHLAN . TO FACE 
IN PIAM MEMORIAM MATTHEW ARNOLD. FROM A 
DESIGN BY SELWYN IMAGE ‘ ; TO FACE 
FACSIMILE OF THREE OF THE ILLUSTRATIONS TO THE 
PASTORALS OF VIRGIL, BY WM. BLAKE. BY KIND 
PERMISSION OF H. H. GILCHRIST, ESQ. ‘ TO FACE 
KING RENES HONEYMOON. FORD MADOX BROWN. BY 
KIND PERMISSION OF FREDERIC SHIELDS, ESQ. TO FACE 
DANAE IN THE BRAZEN CHAMBER. DRAWN ON THE 
WOOD BY FREDERICK SANDYS, AND ENGRAVED BY 
SWAIN. BY THE KIND PERMISSION OF MESSRS. BRAD- 
BURY, AGNEW AND CO. ‘ : , TO FACE 


POEMS. 
A MORNING SONG FOR CHRISTMAS DAY. HERBERT P. 
HORNE : 
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IN NOMINE DOMINI. SELWYN IMAGE . 

FLOWERS FROM LOVE’S GARDEN. SELWYN IMAGE 

A HOPE CAROL. CHRISTINA G. ROSSETTI 

AMATA LOQUITUR. HERBERT P. HORNE : : 
ON REVISITING LICHFIELD CATHEDRAL. R. GARNETT . 
TO T. G., WITH A COPY OF THE IMITATION OF CHRIST. 
C. KEGAN PAUL . . . 

IN A CATHEDRAL. KATHERINE TYNAN ; 

IN FALMOUTH HARBOUR. LIONEL JOHNSON . ; 
THE CORONA CORINNAE; BEING A CELEBRATION, IN SIX 


SONGS, OF A MASK OF DANCING, NAMED THE SEASONS. 
HERBERT P. HORNE 


MUSIC. 
MARIE AT THE WINDOW. A SONG, COMPOSED BY AR- 
THUR SOMERVELL . , , : TO FACE 


ESSAYS. 
OF RESTRAINING SELF-DENIAL IN ART. J. HENRY 
SHORTHOUSE. ° . ° . ; ; ‘ 
POTENTIA SILENTII: BEING A FURTHER SELECTION OF 
PASSAGES FROM THE LETTERS AND PAPERS OF JAMES 


SMETHAM. THE EDITOR . ‘ 
TWO CRITICAL NOTICES :— 
MR. PATER’S ‘‘ IMAGINARY PORTRAITS.” SELWYN IMAGE 
MR. RUSKIN’S ‘‘ HORTUS INCLUSUS.” ARTHUR GALTON 
CHAIN-STICH EMBROIDERY. MAY MORRIS . 
NOTES ON THE “ QUADRIREGIO” OF FEDERICO FREZZI, 
BY RICHARD GARNETT, TO WHICH ARE PREFIXED SOME 
REMARKS UPON THE PRINCIPLES OF WOOD-CUTTING, BY 
HERBERT P. HORNE 
IS MUSIC THE TYPE OR MEASURE OF ALL ART? JOHN 
ADDINGTON SYMONDS 
ON SOME OLD TITLE-PAGES, WITH A SKETCH OF THEIR 
ORIGIN, AND SOME SUGGESTIONS FOR THE IMPROVE- 
MENT OF MODERN ONES. ALFRED W. POLLARD 
IN THE DAYS OF THE PHILISTINES. SELWYN IMAGE 
THE PRESENT CONDITION OF ENGLISH SONG-WRITING. 
C. HUBERT H. PARRY ; ; ; 
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THE NEW REREDOS AT ST. PAUL’S CONSIDERED IN ITS 
RELATION TO THE WHOLE DESIGN OF THAT CATHE- 
DRAL. HERBERT P. HORNE ; ; 

MATTHEW ARNOLD; HIS PRACTICE, TEACHING AND EX- 
AMPLE: AN ESSAY ON CRITICISM. ARTHUR GALTON 

A BRIEF NOTE UPON ‘‘ THE WINTER’S TALE.” HERBERT 
P. HORNE 

A NOTE ONA PAMPHLET ENTITLED, “THE NATURALISTIC 
SCHOOL OF PAINTING,” BY FRANCIS BATE. SELWYN 
IMAGE 

A BUNDLE OF LETTERS: GIVING A SELECTION ‘FROM 
THREE OR FOUR OF THE LESS UNINTERESTING OF 
THEM. SELWYN IMAGE , : 
ON SOME OBSOLETE MUSICAL INSTRUMENTS. A. J 
HIPKINS ‘ 

FREDERICK SANDYS AND THE WOOD-CUT DESIGNERS OF 
THIRTY YEARS AGO. J. M. GRAY 

A NOTE UPON THE DRAWING OF “ KING RENE’S HONEY- 
MOON,” BY FORD MADOX BROWN. THE EDITOR 


THE INITIALS AND TAIL-PIECES ARE FROM 
DESIGNS BY HERBERT P. HORNE. 





